


18:00 
Drawing Reportage, Now and Here
opening / exhibition
artists: Alex Bodea (RO), Oliver East (UK), Christine Gedeon (USA/SY), Pia Linz 
(DE), Alina Andrei (RO), Matthias Beckmann (DE), Martin Kohout (CZ)
The Paintbrush Factory, Lateral ArtSpace
open until 13.11, 16:00-20:00

19:00
OPEN
theatre
a production by Reciproca (RO)
The Paintbrush Factory, Studio Hall

21:00
Macho Dancer
contemporary dance
by Eisa Jocson (PH)
Sapientia University

18:00
On Failing - Aici Acolo Pop Up Gallery
opening / exhibition
curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Creţu (RO), Alle Dicu (RO), Marta Hryniuk (PL), Agnieszka
Kucharska (PL), Alexe Lupea (RO), Maciej Nowacki (PL), Ola Zielinska (PL)
open until 13.11

19:00
BOG. An Attempt at Restructuring Life
theatre
a production by BOG. (NL)
Sapientia University

21:00
Mothers of Steel
contemporary dance
by Mădălina Dan and Agata Siniarska (RO/PL) 
The Paintbrush Factory, Studio Hall

18:00
The Invisible Dance
interdisciplinary laboratory
with Maria Balea, Andreea Ciobîcă, Hajnal Csibi, Eduard Gabia, Flaviu Rogojan 
(RO)
The Paintbrush Factory, Pilot
open until 13.11, 16:00-21:00

19:00
An Enemy of the People 
theatre
by Ioana Păun (RO)
Radio Hall Cluj

19:00
SEMI SILENT
presentation and listening session
with Mihaela Dedeoglu and Anamaria Pravicencu (RO)
The Paintbrush Factory, RAP Hall

21:00
Kantor Downtown           a production by Teatr Polski Bydgoszcz (PL)
theatrical installation           The Paintbrush Factory, Studio Hall

17:00
Imaginary Lexicon of Cluj
presentation / performative book
by Magdalena and Ludomir Franczak (PL)
Insomnia Café

19:00
INUTIL/cOLD
theatre
by Catinca Drăgănescu / ARENA (RO)
ZUG.zone

21:00
That panda over there, wearing pants, is a holobiont!
performance
by Farid Fairuz (RO)
The Paintbrush Factory, Studio Hall

15:00-17:00
wisdom of the earth
ongoing action
by Manuel Pelmuș (RO)
Art Museum Cluj

17:00
Artist talk with Oliver East and cinematic lecture with Alex Bodea
The Paintbrush Factory, Bar

19:00
Our Violence and Your Violence
theatre
by Oliver Frljić (SL/HR)
Radio Hall Cluj

22:00
Karpov not Kasparov (RO)
concert
afterparty with Le Xi
The Paintbrush Factory, Studio Hall

15:00-17:00
wisdom of the earth
ongoing action
by Manuel Pelmuș (RO)
Art Museum Cluj

18:00
Sacrée croissance!
documentary and debate
by Marie-Monique Robin (FR)
Mărăști Cinema 

19:00
The Elephant in the Room. Guide on the independent theatre in Romania
book release
by Iulia Popovici (RO)
The Paintbrush Factory, RAP Hall

20:00
Drive-by Duet
contemporary dance
by Mihaela Dancs and Andreea David (RO)
The Paintbrush Factory, Studio Hall

15:00-17:00
wisdom of the earth
ongoing action
by Manuel Pelmuș (RO)
Art Museum Cluj

17:30
We Have Always Been Alienated
presentation
by Alina Popa (RO)
The Paintbrush Factory, Bar

19:00
In the Near Future
theatre
a production by REACTOR for creative experiments (RO)
REACTOR for creative experiments

21:00
While you are reading this title, we are talking about you
theatre
by Kristóf Kelemen (HU)
The Paintbrush Factory, Studio Hall
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23:00
MesQuins (RO)
album release / concert
afterparty with DJ Socol
The Paintbrush Factory, 
Studio Hall
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GENERAL REVISION
performing arts workshops
5–13 November 2016, Cluj

 November 5
Introduction to Macho Dancing | Eisa Jocson [PH / BE]

 November 8–9
DasArts Feedback Method | Sonja Jokiniemi [FIN / NL]

 November 9–11
Immaterial Heritage | Manuel Pelmuș [RO]
 dedicated to high school students 

 November 11–13
Remembering Life Live | Aljoscha Begrich [Rimini Protokoll – DE]

 November 12–13
Dramaturgy of institution | Oliver Frljic [HR]



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Performance 
That panda over there, wearing pants, 
is a holobiont! 
a fluid performative exploration within the 
project “We are all lichens”

concept: Farid Fairuz
with: Olimpiu Blaj, Andreea David, Paul 
Dunca, Ruxandra Hule, Ilinca Manolache, 
Katia Pascariu, Mihai-Răzvan Rotaru
DJ set: Admina
producers: Solitude Project, National 
Dance Centre Bucharest, Colectiv A

What does it mean to be an individual, 
especially what does it mean to be an 
individual in a biological sense? In a yet 
very raw material, presented as a 
work-in-progress of a future work, Farid 
Fairuz and eight performers explore from 
inside out the territory of a landscape 
filled with confusion and incertitude. 
They are all lichens, but do they know it?
Not recommended to people with 
sensitivity to strobe. 

Performative 
Book 
Imaginary Lexicon of Cluj

by: Magdalena and Ludomir Franczak
producers: Konfrontacje Festival Lublin, 
Temps D'Images Cluj

Imaginary Lexicon of Cluj is a project 
based on the idea of performative book – 
a publication that attempts to describe a 
specific place on earth, at the same time 
compelling the reader to constant 
movement and interaction. It is a kind of 

a city guide – an atlas, in which reality is 
mixed with fiction, while pointing to the 
fact that what we consider to be 
historical facts, are often presented 
within a very polarized point of view. So 
what is the truth and how do we reach it? 
Perhaps by trying to catch the spirit of a 
place, by recessing in the untold stories 
inherent within each of the residents? 
What happens if we mix those stories 
with what seems to be a historical truth?

Ongoing 
Action 
wisdom of the earth

by: Manuel Pelmuș 
with: Cristina Toma

‘I chose to bring to life the Wisdom of the 
Earth, the controversial work of 
Constantin Brâncuși, in a black room, in a 
dark room – which is also a queer space. 
The work itself is absent, yet present in the 
same time, object and subject. It cannot be 
easily described, named, measured and 
identified. This way it has the possibility to 
escape from the interpretations and 
agendas attributed over time and to 
become something else, without limits and 
beyond the confined space’ says the artist 
Manuel Pelmuș.

Theatre 
OPEN

directed by: Leta Popescu
with: George Albert Costea
dramaturgy: Ana Cucu Popescu
technical assistant: Attila Almási
sound design: Mihai Moș
video: ousia
producers: Reciproca Association in 
partnership with The Paintbrush Factory 
Federation and GroundFloor Group 
Association 

OPEN is a show created in a devised 
theatre process. How and where do we 
find peace in the concepts of single or 
open? How do we exorcise our longing 
for tenderness and how do we position 
ourselves nowadays when it comes to the 
concept of the great love which either 
doesn’t come or is already gone? Which 
are the present day methods that help 
long term couples reignite their passion? 
Do perfect couples still exist nowadays? 

The show takes off by presenting the 
larger context of the sex clubs’ offers 
which promise all kinds of pleasures and 
sexual awakenings. By overlapping the 
team’s inner search process, diving into 
their own personal stories, desires and 
fantasies to the theme mentioned before, 
the show manages to reach in a very 
personal, yet eclectic way, various forms 
of modern day love.

BOG. An Attempt at Restructuring Life

directed by: Erik Whien
by and with: Lisa Verbelen, Thomas 
Edward Dudkiewicz, Benjamin Moen, 
Judith De Joode
dramaturgy: Roos Euwe
production: Anne Baltus
sound: Mariothijs
publicity: Dieke van der Spek
set: consists of some belongings of Mies 
Regina van Gemeren (1929-2013)
producer: BOG. with support of the 
Flemish Government and De Brakke 
Grond

BOG. comes from the Dutch word boog, 
which can be translated as arc. BOG. 
refers to creating a cycle, an overall 
picture of all of human life. BOG. tries to 
restructure life in its own way. We zoom 
out to the complex diversity of existence, 
until the bigger picture becomes clear. 
Sighing in gratification at the idea of an 
overview. Like when, in a plane taking off, 
suddenly you recognise the structure of 
the chaotic city. BOG. searches for the 

blueprint of the thing that later will be 
called your life.

An Enemy of the People

directed by: Ioana Păun
with: Ioana Flora, Ilinca Manolache, 
Emilia Dobrin, Mihaela Rădescu, Cătălina 
Bălălău 
text by: Smaranda Nicolau, after a play 
by Henrik Ibsen
scenography and live music: Cătălin 
Rulea
movement: Carmen Coțofană
investigation: Laura Ștefănuţ
assistant to the director: Cristi 
Gheorghe
producers: Teatrul Mic and ARPAS 
(Romanian Association for the Promotion 
of Performing Arts) 

In a city that survives only on tourism, a 
local physician discovers a truth that 
polarizes the whole community: the 
water is contaminated. The death of a 
boy launches a war on interests between 
the local media, the investors, local 
council, business men and the mayor. In 
the middle of these events lays alone 
with half of kilo of dynamite, Marta, the 

local doctor. The project uses 
investigation from a formaldehyde 
factory located in the Transylvanian city 
of Sebeș, which is the root of the dispute 
between the local authorities and 
concerned citizens. Formaldehyde was 
labelled as cancer factor by the 
International Cancer Research Centre.

Kantor Downtown
theatrical installation 

by: Jolanta Janiczak, Joanna Krakowska, 
Magda Mosiewicz, Wiktor Rubin
video: Mikołaj Walenczykowski
stage manager: Hanna Gruszczyńska
with: Grzegorz Artman, Marta 
Malikowska
and P. Arcade, L. Breuer, L. Chapman, C. 
Reno, G. Ferencz, J. Godmilow, B. 
Hammer, L. Pashalinski, O. Rodriguez, T. 
Skipitares, T. Walker, S. Palacios Whitman 
producer: Magda Igielska

Kantor Downtown is the installation 
inspired by Tadeusz Kantor's characters, 
Ellen Stewart - legendary manager of 
LaMaMa theatre, and American artists 
who were a part of the avant-garde scene 
in New York in the 70's and 80's. The 
installation was born out of the need to 
restore the memory and rituals of Rented 
Island, where underground art was 
blooming. It's also about proving that 
counter-culture is a common legacy, one 
that is above continental borders and 

that going back to the avant-garde from 
the past is necessary to build its 
alternatives in modern culture and public 
discourse. Kantor's character is being 
inscribed in a colourful, anarchistic, 
subversive, queer, feminist artistic 
traditions of Downtown New York. The 
installation has been made to look at 
Kantor in a different way than before.

INUTIL/cOLD

concept and directed by: Catinca 
Drăgănescu
with: Catrinel Bejenariu and Conrad 
Mericoffer
sound design: Cristian Vieriu and Mara 
Mărăcinescu
scenography: Ioana Drăgănescu and 
Liviu Stroe
producers: Colectiv A and ARENA

In a society where people are appreciated 
according to their production value, the 
human being expires quickly. Once you 
are no longer useful, you are listed on a 
dead line and you become a burden. We 
have to figure out what to do with you 
and that takes a lot of time and energy. 
We have to pay you a pension, to buy you 
drugs and offer you comfort. But that is 
only prolonging your agony. Your body is 
deteriorating, your senses start to fail you 
and your mind generates errors. You are 
me 20 years from now. You are OLD. 
INUTIL/cOLD explores your life, after you 
lost your freshness and became useless. 

Oh, I forgot to tell you, by 2050 there will 
be 1,5 billion people just like you on this 
planet and it is very possible that you will 
get to be more than 85 years old.

Our Violence and Your Violence

directed by: Oliver Frljić
with: Barbara Babačić, Daša Doberšek, 
Uroš Kaurin, Dean Krivačić, Jerko Marčić, 
Nika Mišković, Draga Potočnjak, Matej 
Recer, Blaž Šef
dramaturgy: Marin Blažević
costume and makeup: Sandra Dekanić
set: Igor Pauška
lighting design: Dalibor Fugošić
adaptation of lighting design: David 
Cvelbar
sound: Silvo Zupančič
music selection: Oliver Frljić
artistic advice: Aenne Quiñones
assistant to the director: Barbara 
Babačić
production management: Hannes Frey

producer: HAU Hebbel am Ufer, Berlin
co-producers: Mladinsko Theatre, 
Ljubljana (Slovenia), Wiener Festwochen 
(Austria), Zürcher Theater Spektakel 
(Switzerland), Kunstfest Weimar 
(Germany), Hrvatsko narodno kazalište 
Ivana pl. Zajca, Rijeka (Croatia)

funded by the German Federal Cultural 
Foundation
regional co-producer: MESS Sarajevo

The performance observes Europe 
naively stunned by the refugee crisis, 
Europe which willingly forgets its colonial 
past and closes its borders to thousands 
who run from the consequences of the 
American and European politics. It seems 
like the 20th century has persistently 
worked on encouraging national 
narcissisms which taught one mass that it 
is better than the others. The 21st century 
continues with the same lessons, using 
the infallible weapon: fear. Are we aware 
that our prosperity depends on 
thousands of dead in the Middle East? Do 
we mourn the same for victims of 
terrorist attacks in Paris and Brussels, as 
for those in Baghdad? At what moment 
did we start believing that we are the 
masters of truth and that our God is more 
powerful than other Gods?

In the Near Future

directed by: Cristian Ban
dramaturgy: Petro Ionescu
with: Carina Bunea, Zsolt Csepei, Cătălin 
Filip, Timea Udvari
producer: Reactor for creative 
experiments in collaboration with 
Waiting Room Project

What will you do tomorrow? What will you 
do after you leave the theatre? How do you 
want people to remember you? How do you 

see the near future? ...these are some of 
the questions the performance tries to 
answer without pretending to find real 
solutions. In the Near Future talks about 
the fear of the future. The inability to 
show what will follow translates into an 
absurd game, preferred instead of a 
serious confrontation with this topic.

While you are reading this title, we are 
talking about you

directed by: Kristóf Kelemen
with: Angéla Eke, Alexandra Horváth, 
Márk Horváth, Tamás Rétfalvi, Judit Tarr 
set: Virág Pázmány 
dramaturgy: Orsolya Nagy 
light design: Márk Szapu 
assistant: Anita Totobé 
organiser: Veronika Vajdai 
production: Klaudia Antal

The documentary theatre production is 
based on a students’ performance of 
Peter Handke’s play Offending The 
Audience in the socialist area, which was 
interrupted by Ottó Ádám, the head of 
the department, who left the room 
expressing his displeasure. Kristóf 
Kelemen asked those who were a witness 
to the case. The documentary 
performance starts with the reminiscence 
of this case, which is just a springboard 
for the present actors to talk about the 
opportunities of an entrant, the actor 
training at the university, the possibilities 

of making a living by theatre, the 
generation gap in theatre etc. The aim of 
this performance is to start a 
conversation between the different 
generations of theatre-makers, but due 
to the generality of the questions 
everybody can connect to the 
performance.

Contemporary 
Dance
Macho Dancer 

concept, choreography and 
performance: Eisa Jocson
light: Jan Maertens
music: Lina Lapelyte
coach: Rasa Alksnyte
dramaturgical advice: Arco Renz 
technical manager: Seok Hui Yap
producers: Workspacebrussels, 
Beursschouwburg Residency
support: Workspacebrussels, 
Beursschouwburg, Wpzimmer

Macho dancing is performed by young 
men in nightclubs for male and female 
clients. Macho dancing, with its specific 
movement vocabulary and physicality, is 
a unique phenomenon in the Philippines. 
An economically-motivated language of 
seduction that employs masculinity as 
body capital. Macho Dancer is a solo work 

in which a woman performs macho 
dance. By embodying a macho dancer, 
she challenges our perception of 
sexuality and questions gender as a tool 
for social mobility. The performance 
generates a gender loop in which the 
performer and audience are entangled.

Mothers of Steel 

concept and performance: Mădălina 
Dan and Agata Siniarska
dramaturgical assistance: Mila 
Pavicevic and Siegmar Zacharias
sound and video: Diego Agulló
producers: Art Stations Foundation by 
Grazyna Kulczyk
co-producers: Konfrontacje Teatralne, 
Alfred ve Dvore (Praga), Fabrik Postdam

Imagine the near future where two 
entities, artificial emotionalities - Fembot 
A.E. and Omnipresence - proclaim their 
own state of matter. They are made of 
steel...Mothers of Steel. 

Altering historical facts with future 
narratives, they travel back and forth in 
time with the help of human genetics 
from origins to ends, from wires to flesh, 
from data to memory, from face to 
interface. Mourning the emotional 
identification to their long gone 
countries Poland and Romania, they 
claim a state of their own. A state where 
territories and female powers are 
boundless. The project touches upon 
themes like memory, history, fragility, 
power, identity. It approaches today's 
post-bodies / technological paradigms 
and it is an attempt to entangle the 
personal with the artificial.

Drive-by Duet

by and with: Mihaela Dancs and 
Andreea David 
producer: Colectiv A through the 
Collective Creation Fund
support: National Dance Center 
Bucharest
co-funded by: Administration of the 
National Cultural Fund 

How do we relate our movement to 
music? Do we work with it as if it’s a third 
body, do we listen to it, are we 
contaminated by it, do we take it 
physically and affectively, do we 
negotiate and compose with it, by 
building and abandoning relationships, 
or do we let the movement flow 
instinctively in that energetic spell that’s 
specific to music, in which the dance 
becomes a ritual, a trance, when the 
music steals us and concepts disappear, 
when the consciousness is elsewhere and 
the devil just sneaks in. What kind of 
dance does the combination of David, 
Dancs and music produce? 

Throughout the presentation we follow 
the playlist: 1. beginning 2. it's up in the 
air 3. dramatic scene 4. the other way 
around 5. emotional party 6. dance with 
the devil 7. suspense 8. heavy ending.

Exhibition 
Drawing Reportage, Now and Here

artists: Alex Bodea, Oliver East, Christine 
Gedeon, Pia Linz, Alina Andrei, Matthias 
Beckmann, Martin Kohout

Drawing reportage is not a recent 
practice. It has preceded photojournalism 
in the 20th century, during which it 
finally withdrew graciously in shadow, 
without going into full extinction. Now 
that photojournalism generates so many 
discussions about ethics, enforcement of 
stereotypes, manipulation, drawing 
reportage is called to rediscover itself. 
From the point of view of its means, it is 
capable of yet unexplored analytical 
depths. Its subjectivity exempts it from 
being irrevocable. The reader is aware 
that what is being revealed is an 
experience, a perspective and not the 
truth. Drawing reportage leaves room for 
alternatives and multiple voices. Drawing 
reportage is a practice reborn for the 
present. Here and now. 

On Failing - Aici Acolo Pop Up Gallery 

curators: Edith Lázár and Flaviu Rogojan
artists: Alexandra Crețu, Alle Dicu, Marta 
Hryniuk, Agnieszka Kucharska, Alexe 
Lupea, Maciej Nowacki, Ola Zielińska

The exhibition project sets out to explore 
the artistic process as ‘in the making’, 
between how the work is initially 
imagined and the dissimilarities through 
which the work is being
done. Any artistic process is first of all an 
emotional and individual one, that can 
pile up confusion, boredom, humor, 
experiments that don’t work, and ones 
that do. The exhibition project hinges on 
happy accidents, failed experiments, lost 
opportunities and other mishaps that 
bring unexpected new meanings to the 
artist's’ works.
Aici Acolo Pop Up Gallery is a series of 
pop-up exhibitions which transform 
unused or abandoned urban spaces into 
temporary art spaces for young artists. 
The locations are usually bankrupt store 

fronts or forgotten buildings, places with 
no activity but huge potential.

Interdisciplinary 
Laboratory 
The Invisible Dance 

artists: Maria Balea, Andreea Ciobîcă, 
Hajnal Csibi, Eduard Gabia, Flaviu 
Rogojan

The body is moved, in an overwhelming 
proportion, in a pragmatic way. The body 
is hidden and limited by the cynical way 
society sees it: as a resource, an 
instrument of the rational mind which is 
constantly moved by an action. The 
perspective of an invisible dance is an 
invitation to an intimate process, of 
interacting with the body, of exploring it 
in another mindset with various 
manifestations, within the reach of each 
one of us who owns a body, as matter in 
space and time. An abstractization of the 

body, a relief of an end, of immediate 
sense of action, in which it doesn’t take a 
social role. How easy is it to provoke the 
reality through movement?

Presentation 
SEMI SILENT
podcast platform for radio art, sound 
documentary and field recording
presentation and listening session in the 
presence of the author Mihaela Dedeoglu

concept and coordination: Anamaria 
Pravicencu, Octav Avramescu
authors: Mara Mărăcinescu, Mihaela 
Dedeoglu, Sașa-Liviu Stoianovici, 
Anamaria Pravicencu
theoretical coordination and 
documentation: Ciprian Tudor
Jumătatea Plină Association / Sâmbăta 
Sonoră

Reinventing the radio feature, without 
the antenna! Placed somewhere between 
field recording and sound art, this kind of 

radio creativity seems lost without trace 
on commercial stations or packaged as 
theatre/fiction in state studios. For a 
listening that promotes the field from 
sound art to research in immaterial 
heritage, SEMI SILENT comes with 
answers to questions such as: What is a 
creative sound documentary? What does 
sound add or otherwise change in the 
story of a place and its inhabitants? How 
to replace the narrator’s voice with the 
sound of the studied territory? SEMI 
SILENT launches four productions that 
approach Bucharest: the railway station 
(Gara de Nord), the market (Obor), the 
monastery (Antim), and scrap metal 
scavengers.  

Artist talk with Oliver East and 
cinematic lecture with Alex Bodea
 
In connection with the exhibition 
Drawing Reportage, Now and Here, Lateral 
ArtSpace invites you to an event about 
drawing reportage and international 
opportunities in the field of comics, with 
Oliver East and Alex Bodea. During the 
first part of the event, the British artist 
Oliver East will talk about his ritual of 
exploring the natural environment, by 
foot and with a sketchbook in hand. ‘I go 
on barely planned walks with arbitrarily 
imposed limitations to test the 
restrictions we place upon our 
productions of the ‘natural world’ and our 
subsequent relationship with it.’ He will 
also present his project featured last year 
at the Lakes International Comic Art 
Festival, detailing the programme and 
opportunities offered by the festival. In 
the second part of the event, Alex Bodea 
will hold a cinematic lecture featuring 
fragments of the drawing reportages Six 
Breakfasts, One Lunch, A Literature Festival 
and Visual notes on Berlin, creating a 

combination between journalism, 
sequential art, narration and stage 
elements. The event will take place in 
Romanian and English.

We Have Always Been Alienated

with: Alina Popa 

In P. Watts’s SF novel Blindsight, the alien 
is a figure that evolved into a version of 
intelligence without consciousness. If 
these entities are like today’s CEOs, with 
machinic intuition and devoid of ethics, 
the Ariekei, the local aliens from C. 
Mieville’s Embassytown are at the 
opposite end of the extraterrestrial 
spectrum. These winged weird creatures 
are weakly alienated, or not at all, lacking 
the capacities for representation and 
language, thus being unable to lie and 
write fiction, or to invent the stock 
exchange. The Ariekei are the Others 
turned into instruments for human ends. 
In the history of modernity, all versions of 
alterity, such as women, black people 
etc., were means rather than ends, zero 

rather than one, no one rather than 
someone–and the rebellion of the means 
against the ends is inevitable. Language 
speaks by itself, and those who yesterday 
were no one are the ones who can forever 
change the notion of someone.

Concert 
Karpov not Kasparov
+ afterparty with Le Xi
   
Local heroes in their native Bucharest but 
also quite active musical tourists, Karpov 
not Kasparov have been carrying their 
instruments throughout Europe during 
the past 3 years, playing their very 
energetic and danceable live set in 
alternative venues from Berlin, Milano, 
Basel, Florence, Hamburg, Vienna, Turin, 
Brussels, Budapest, Prague, Warsaw, 
Belgrade etc. But there's more to it than 
just the music.

MesQuins
album release
+ afterparty with DJ Socol
 
It was a cold winter day in 2008, when 
Ovidiu Chihaia and Silviu Gherman 
decided to start up a band - Mes Quins, a 
synth-pop effort with disco overtones, 
based in Bucharest, Romania. Their sound 
is like a swear word coming from a wise 
old man listening to Kraftwerk. Vive la 
promiscuitate! is the second Mes Quins 
album and answers its creators 
contemporary needs: introspection, 
cerebralism, navel contemplation. 

Documentary 
and Debate 
Sacrée croissance!

by: Marie-Monique Robin
producers: ARTE France and M2R Films, 
with the support of CCFD-Terre solidaire 

The new documentary by Marie-Monique 
Robin is primarily the story of a rupture. 
Between policy makers and part of the 
population reluctant to let impose liberal 
doxas, visions of the world as it should be 
conducted seem irreconcilable. While the 
first swear by growth, repeating the term 
as an incantation, the latter hope for 
other solutions and refute productivism 
and consumption at all costs. 

Book Release 
The Elephant in the Room. Guide on 
the independent theatre in Romania 

by: Iulia Popovici 

The book explores an artistic area which, 
recently, appears more and more in the 
public space, under the name (with or 
without quotation marks) of 
independent sector: artists, organisations 
and spaces that work outside the 

institutional framework and the 
commercial system, taking on missions 
for public service (educational theatre) 
and artistic innovation. How unemployed 
are the actors working as freelancers? 
What is the difference between being 
independent and private/commercial? 
How does the dynamic of exchange 
between public, private and independent 
actually work? What did the independent 
theatre scene invent and how did this 
happen?



Tickets for performances:

20 RON full price
12 RON reduced for students and pensioners

Pass for 5 performances:
60 RON

Tickets for concerts:
15 RON

Free entrance to all discussions, presentations, film screenings and 
exhibitions in the festival.

Tickets can be bought in advance online on Biletmaster.ro and at the Theater 
Agency (Agenția Teatrală – 14, Ştefan cel Mare Square) open Tuesday to 
Sunday, 11 am to 2 pm and 3 pm to 5 pm, and Wens Tour Agency (10 Eroilor 
Blvd.) open Monday to Friday, 9 am to 6 pm.
If available, tickets will also be sold on location one hour before the event. 
Reservations can not be made for performances. 

Team 

Director: Miki Braniște
Curators: Iulia Popovici, Miki Braniște
Associated artist: Farid Fairuz
Festival coordinator: Cristina Bodnărescu
Coordination assistance: Oana Mardare, Ștefania Robu
Communication & PR: Corina Bucea, Oana Hodade
International relations & guest: Sinta Wibowo 
Production & logistics coordinator: Simina Corlat
Production & logistics assistant: Ani Mărincean
Technical coordinator: Attila Almási
Volunteer coordinator: Radu Bogdan 
Ticketing: Alexandra Chițu, Biatrice Cozmolici 
Graphics: Eugen Coșorean
Photo: Roland Váczi
Video: Mihai Stanciu, Patricia Niță
Trailer: Radu Văidean (moving-pictures.ro)

















 Venues

 Fabrica de Pensule / The Paintbrush Factory
 Studio Hall (1st floor), RAP Hall (2nd floor), 
 Lateral ArtSpace  (1st floor), Bar (1st floor), Pilot (3d floor) 
 59-61 Henri Barbusse st.

  Mărăști Cinema
 3, Aurel Vlaicu st.

  REACTOR for creative experiments
 4, Petőfi Sándor st.

  ZUG.zone
 40-42, Traian st. 

  Sapientia University
 4, Calea Turzii

  Art Museum Cluj
 30, Unirii Square

  Insomnia Café
 2, Universității st.

  Cluj Radio Hall
 160, Donath st.



Project supported by Cluj-Napoca City Hall
and Local Council

Project funded by 
the Ministry of Culture

Project supported by CNDB

The project does not necessarily represent the 
position of the Administration of the National 
Cultural Fund. AFCN is not responsible for the 

project’s content or the way in which its results 
can be used. These fall under the beneficiary’s 

full responsibility.

Supported by Partners Main media partner Media partners

Tickets

Cluj Online
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